What Is Meant by Cartographic?
Deleuze, in Foucault (1988) , introduces Foucault's writing as both cartographic and theatrical, drawing a parallel between these terms. For Deleuze, Foucault's analysis is theatrical-he refers to Discipline and Punish, Birth of the Prison (1979) and "The Divine Comedy of Punishment" (1988:23)-due to Foucault's use of illustration and the meticulous nature of his description, including "(a) whole chain of phenomena, from anti-masturbation machines for children to the mechanics of prison for adults" (23). The horrors depicted by Foucault (such as "the botched torture of Damien") to Deleuze seem "lovingly rendered" (23), bringing to Foucault's books "a joy or jubilation"-a kind of divine comedy. The loving, meticulous description evokes, in Deleuze, unexpected "fits of laughter" (23), which is a "joy of wanting to destroy whatever mutilates life" (23). Foucault's "theatrical analyses" Deleuze refers to as cartography. In other words, the cartographic methodology is performative . With this in mind, it may be said that Foucault has written some of the best plays, the best novels, of this half of the century. Although the subject matter of Discipline and Punish articulates a new conception of power, this subject matter is only touched upon in the first few pages of the book. Instead, Foucault "adopts a method that is completely different from the 'thesis.' He is content to suggest abandoning a certain number of postulates which have traditionally marked the position of the left" (Deleuze, 1988:24-25) . Instead, Foucault uses cartographic methodology (also referred to as "functional analysis") that becomes increasingly microphysical and the illustrations increasingly physical, expressing the "effects" of analysis, not in a causal way but through the use of optics and colour: the red on red of the tortured inmates contrasts with the grey on grey of prison. Analysis and illustration go hand in hand, offering us a microphysics of power and a political investment of the body. These illustrations are coloured in on a minutely drawn map. (Deleuze, 1988:24) Foucault's new theatrical methodology, then, used in analyzing power, allows him to bring about a whole new conception of power; it is no longer perceived as an "analogy, homology or univocality," not as "homogeneous," but as a strategy, a continuity between "the particular points through which it passes" (25).
The Lack of Performative Cartography in Cultural Studies
In his essay, "From Text to Territory" (1998), Bruno Bosteels notes a shift in the post-1970s "theoretical vanguards" "from text to territory" (145).
